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Skylar Hughes, Hem and Leaf and Branch and Bone, Oil on canvas, 14 x 14 in., 2012, Collection of the artist

Skylar Hughes, Untitled Collage (1), Collage on postcard, 3H x 5H in., 2012, Collection of the artist

NEW/NOW: Skylar Hughes One Big Gust of Wind
June 15&ndash;Sept. 15, 2013
OPENING RECEPTION
3-4:30 p.m., Sunday, June 16, 2013
Remarks at 3:30 p.m.

Skylar Hughes investigates relationships, associations, and the artistic process in the paintings and collages on display in
One Big Gust of Wind. The works hover on the edge between abstraction and representation, the familiar and the
unrecognizable, and conscious and unconscious painterly gesture.

Rooted in the exploration of the artistic process, Hughes&rsquo; works also search for understanding of oneself
and of the passage of time. As Hughes explains, &ldquo;I&rsquo;ve always considered my work as a kind of placeholder
for a period of time in my life, something to put down not just to show for, but in order to understand and move on
from.&rdquo; Skylar Hughes is a Connecticut-born artist living and working in Los Angeles, California. He earned a
B.F.A. from the Hartford Art School in 2009. One Big Gust of Wind is his first solo exhibition.
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Jane Bunker, Illumination, detail, 2012, Oil on canvas, 72 x 60 in., Collection of the artist.

Jane Bunker: Illumination
June 8&ndash;Aug. 18, 2013
Opening Reception
3-4:30 p.m., Saturday, June 15, 2013
Remarks at 3:30 p.m.

Because of undiagnosed childhood myopia, Jane Bunker saw the world as blurry and light-filled for many years and had
no idea that others perceived it differently. Although her vision was eventually diagnosed and corrected, she uses this
blurred perspective to investigate meaning. As she explains, &ldquo;Beneath the appearance of apparent separate
objects lies a deeper truth of interconnectedness&mdash;a oneness that is at the heart of all we perceive of as real. The
lack of sharp boundaries between trees, flowers, sky and grass in my paintings is my way of attempting to paint that
deeper truth.&rdquo;

Born in Boston and raised on Cape Cod, Bunker studied art as a child at the Farnsworth School of Art in North
Truro and went on to earn her B.A. in Art at Stanford University. She ultimately changed course and spent the middle
years of her life practicing psychology. In 1993, she returned to painting full time, though psychology and
interconnectedness continue to inform her work. Her painting is also influenced by photography; in fact, each canvas
begins from a landscape photograph or a close-up of a floral form taken by the artist in a moment of instant recognition
and close connection to the subject.

Louis Comfort Tiffany, Port of Piraeus, Greece, detail, n.d., Oil on canvas, 8 x 14 in., Nassau County Museum of
Art.
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Louis Comfort Tiffany, Silver-Mounted Favrile Glass Vase, ca. 1900, Sterling silver, gold, favrile glass, 7 3/4 in x 3 1/2 in.
(diameter), Tiffany & Co. Archives, B2011.27

The Brilliance of Louis Comfort Tiffany: Painter and Craftsman
May 24&ndash;Sept. 29, 2013
Opening Reception
5:30-7 p.m., Thursday, May 30, 2013
Remarks at 6 p.m.

The Brilliance of Louis Comfort Tiffany: Painter and Craftsman is a major exploration of the paintings of Louis C. Tiffany
(1848&ndash;1933) within the wider context of his creative genius. A celebrated glass and jewelry designer, Tiffany was
first and always a painter, studying under George Inness and Samuel Colman at the start of his career. While
Tiffany&rsquo;s paintings are not widely known, they reveal a profound sensitivity to light and color. Ultimately, these
interests drove Tiffany&rsquo;s refinement of glass, a medium in which he concentrated so much of his creative
energies. Furthermore, the subjects of Tiffany&rsquo;s painting, particularly the Orientalist scenes captured during the
artist&rsquo;s travels in North Africa and the Middle East, informed his design aesthetic, which was known not only for its
nature-inspired forms but also its exotic motifs from Morocco, India, Turkey and the Far East.

At the core of the exhibition are approximately 100 highlights from the Nassau County Museum&rsquo;s collection of
Louis Comfort Tiffany paintings, the best and largest of its kind. To demonstrate the indubitable link between
Tiffany&rsquo;s painting and design, the paintings will be thematically grouped alongside a treasure-trove of
approximately 40 examples of large stained glass windows, furniture, lamps, vases and other decorative art objects.
These objects come from the extensive holdings of the Mark Twain House & Museum, whose interior was designed by
Tiffany&rsquo;s firm, Associated Artists, as well as from private collections. Examples of exquisite jewelry designed or codesigned by Louis Comfort Tiffany are on loan from the premier holdings of Tiffany & Co. Archives.
This exhibition is supported by The David T. Langrock Foundation and The Edward C. & Ann T. Roberts
Foundation.

Opening Reception Dinner
Plated dinner in Stanley Works Center.

Appetizer
Prosciutto & melon carpaccio, basil mascarpone cream, basil aioli

Entree
Pecan crusted atlantic salmon, mandarin orange & pomegranate glaze, haricot vert w/ mint & lemon, basmati rice
w/ caramelized onions & lentils

Vegetarian Option
Open lasagna with summer vegetables and roasted red pepper coulis

Dessert
http://www.nbmaa.org
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Tiffany Blue Cup Cake

Soft drinks will be available and cash wine and beer bar. $50 per person. Dinner seats at 7 p.m., reservations
required, contact the Front Desk at (860) 229-0257, ext. 0.

Brown Gillespie, Milkyway, 2011, Wood, custom programmed LEDs, acrylic on canvas, 53 x 50 in., New Britain
Museum of American Art,
Gift of Mary Gillespie

New Media: Brown Gillespie
Apr. 6&ndash;July 21, 2013
Opening Reception: 5:30-8 p.m.,
First Friday, April 5, 2013
Brown Gillespie has always been fascinated by color&mdash;its ephemeral and ever-changing quality in nature,
principles of color theory, as well as the effect of emotions on the human perception of color. These interests coalesce in
Gillespie&rsquo;s Light Visions series to which Milkyway belongs.

Part painting, part light show, Milkyway consists of a box-framed canvas with acrylic pigments and LEDs (Light
Emitting Diodes) inside the frame. Programmed to loop, the LEDs continuously emit light onto the pigments to create
swirling effects that mesmerize the eye on a visceral level. The hope, as Gillespie explains, is &ldquo;that the changing
color interacts and helps open access to the less rational, more experiential side of the brain and may help to heighten
perception in the same way as a quiet walk in the woods . . . At first you don&rsquo;t really see much, but after time,
perception shifts and suddenly new smells and sounds become abundant along with heightened visual acuity.&rdquo;

Lisa Hoke, The Gravity of Color, New Britain, 2008, installation, Stephen B. Lawrence Fund and the Edwin Austin
Abbey Mural Fund of the National Academy of Design
http://www.nbmaa.org
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Lisa Hoke, The Gravity of Color, New Britain (detail)
Lisa Hoke: The Gravity of Color
May 28, 2008 (beginning)

Following a national competition for the honor, artist Lisa Hoke of New York City has been commissioned to
create a new installation for the NBMAA at the top of the LeWitt Staircase leading from the first to second floor of the
Museum. Her work on the colorful multi-media artwork will begin May 28 and will be completed by the end of June.
Hoke is a 2008 recipient of a fellowship sponsored by the Edwin Austin Abbey Endowment at the National
Academy Museum and School of Fine Arts. More than 50 artists from throughout the U.S. submitted proposals for the
project, coordinated in conjunction with NBMAA Director Douglas Hyland. A panel of six judges reviewed applications for
the project, including three Museum representatives -- Hyland, NBMAA Chairman Timothy McLaughlin and Trustee Linda
Cheverton-Wick.
Hoke&rsquo;s work will replace The Eye, an installation created by Stephen Hendee in 2006 for the opening of
the Chase Family Building.
Hoke is known for the innovative use of &ldquo;found&rdquo; materials in her work. Her NBMAA installation will
be created with clear plastic cups coated with vibrantly colored paints, as well as new and vintage opaque paper cups
found through a variety of sources.
Each of thousands of cups will be attached to Museum walls with a grommet, or glued, creating a breathtaking,
jewel-like visual impact with swirls of color and texture. During her installation, Hoke will work with several assistants to
choreograph the work from the wall at the top of the staircase, around the windows and up the inner wall next to the
staircase as it extends to the second floor.
Hoke&rsquo;s installation, like Stephen Hendee&rsquo;s work The Eye, is a temporary piece which will be
replaced in two to five years by another commissioned work of art. Hoke has created similar installations for other U.S.
museums.
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