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Offce Of The Arts

Dear Friends,

This fall and winter, we are filled with gratitude and joy as we
celebrate another season of extraordinary moments at the New
Britain Museum of American Art. Altogether, they remind us of why
our mission—to inspire, educate, and connect people through the
power of American art—matters and why the arts continue to play
such a vital role in honoring the human experience.

At the heart of our programming this season is Norman Rockwell:
From Camera to Canvas. Few artists captured the essence of America’s
story more poignantly than Rockwell. Known for his warmth, humor,
and humanity, Rockwell was a true humanist—chronicling the

FROM THE DIRECTOR

everyday lives, hopes, and challenges of people in ways that revealed their extraordinary depth.
His art reminds us that every American experience, at its core, is deeply human. In this moment,

his legacy feels especially resonant—an invitation to embrace community and compassion

through story-telling.

As we look toward the future, we are equally proud to share the landmark acquisition of Kaaterskill
Clove (1858) by Harriet Cany Peale, made possible by the generous support of the Robert C. Vance

Foundation. This breathtaking work not only strengthens our celebrated collection of 1g9th-century
landscapes, anchored by masters such as Thomas Cole, Thomas Moran, and Albert Bierstadt, but it

also represents a transformative step in telling a fuller, more inclusive history of American art. As our
first major 19th-century landscape painting by a woman artist, Kaaterskill Clove stands as a brilliant
complement to our holdings, while honoring the legacy of women who shaped the field. We are

profoundly grateful to the Vance Foundation for making this acquisition possible, and to Dr. Nancy
Siegel for bringing Peale’s vision and story to life through her recent Distinguished Lecture.

These touchstones—Rockwell’s enduring humanism and Peale’s pioneering artistry—remind us
why art matters. They reflect our shared humanity, broaden our understanding of history, and ensure
that the stories we tell in these galleries are as expansive, varied, and resonant as America itself.

Finally, I wish to extend my heartfelt gratitude to all of you—our Members, supporters, and
visitors—whose passion and generosity make it possible for us to continue this work. Whether you
joined us at the dazzling Art Party of the Year, plan to attend a social event like Craft Sippin’ or First
Friday, or simply find inspiration strolling through our galleries, you are part of the life and future

of this Museum.

Together, let us celebrate the power of American art to inspire, to connect, and to remind us of our

shared place in the story of America.

With gratitude,

Bt

BRETT ABBOTT
Executive Director and CEO
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Recent Acqguisition

acquisition of Harriet Cany Peale’s
Kaaterskill Clove, 1858, made possible
through a generous multiyear grant from
the Robert C. Vance Foundation.

“Harriet Cany Peale’s Kaaterskill Clove is an
extraordinary picture and we are thrilled it has
found a home here at the New Britain Museum of
American Art. Not only is it skillfully rendered, but
the detail is such that some features of the landscape
are still identifiable in photos of the site today,” says
Stephanie Mayer Heydt, Director of Collections

and Exhibitions. “The acquisition is also a landmark
purchase for the Museum—as our first major
19th-century landscape painting by a woman artist,
Kaaterskill Clove offers a powerful complement to our
existing strength in American landscape painting.

It speaks directly to our mission to expand and
diversify the collection in meaningful ways.”

Born in Philadelphia, Harriet Cany Peale began
creating art before studying under Rembrandt
Peale (1778-1860), becoming his second wife in 1840.
Perhaps her most celebrated work, and one that
has been often reproduced, is her Kaaterskill Clove.
The work depicts the rocky Kaaterskill creek, which
runs through the eastern Catskill Mountains in
New York State. Throughout the 19th century, the
Clove—which describes a valley or gorge—was

a favorite spot for American landscape artists
following the popularization of the region. Many
Americans came to know the Catskills first through
the wildly successful Leatherstocking Tales by the
writer James Fenimore Cooper, which included

his novels The Pioneers (1823) and The Last of the
Mobhicans (1826). Inspired by Cooper, his friend, the

The Museum recently made the landmark

Harriet Cany Peale’s
Kaaterskill Clove

painter Thomas Cole, began to feature the Catskill
region in his own work. Cole’s first notable success
with the subject was a monumental work depicting
Kaaterskill Falls—a landmark not far from the Clove.
Cole produced several more paintings of the area,
including the beloved painting in the Museum’s
collection, The Clove, Catskills, 1827, which is on view
next to Peale’s Kaaterskill Clove.

Peale would have been familiar with Cole’s work, and
her own painting of the Clove is almost certainly an
homage to it. Although the vantage point differs—
Peale paints from down in the valley, whereas Cole’s
view is higher up—the same mountain profile
features prominently in each along the left side of
the composition.

“We are profoundly grateful to the Vance Foundation
for their generous support, which made this
acquisition possible,” says Brett Abbott, Executive
Director and CEO. “Their commitment allows us to
honor underrecognized artists like Peale and ensure
their important contributions to American art are
preserved and celebrated for generations to come.”

The Museum’s strength in 1g9th-century American
landscape painting is anchored by artists such as
Thomas Cole and the next generation of painters
including Thomas Moran, Albert Bierstadt, and
Connecticut’s own Frederic Edwin Church. To further
amplify this canonical collection, the Museum has
sought opportunities to expand upon the stories

that we can tell through landscape. In 2022, the

Vance Foundation stepped up with a generous
gift in support of the acquisition of a major work
by Robert Duncanson, among the few African
American landscape painters active in the

19th century.

In addition, the Museum has looked to

exhibition opportunities to further develop a
fuller understanding around who participated,
historically, in painting the American landscape.
In 2023, the exhibition Women Reframe American
Landscape, organized by the Thomas Cole
National Site, offered a phenomenal opportunity
to illuminate the artistic contributions and
perspectives of women artists practicing across
200 years of American history—artists who were
actively showing and selling during their lifetimes
but fell into obscurity, and whose invaluable
contributions to American art are finally receiving
overdue appreciation. Although Peale was not
among the women represented in this exhibition,
her Kaaterskill Clove represents not only excellence
in the field of American landscape painting but
also serves as a legacy for the Museum’s embrace
of the Women Reframe exhibition and its project to
reclaim the significant role women played in the
history of American art.

ON THE COVER

In celebration of this acquisition, we welcomed Dr.
Nancy Siegel for a Distinguished Lecture on Sunday,
September 21, 2025, supported by the Robert Lehman
Lecture Fund. Professor of Art History and Museum
Studies at Towson University and a specialist on

the role of women artists in the sphere of American
landscape painting, Dr. Siegel gave a wonderful
presentation titled “At Kaaterskill Clove: The Artistic
and Business Acumen of Harriet Cany Peale,”
providing valuable insight into the artist.

Harriet Cany Peale (1800-1869),
Kaaterskill Clove (detail), 1858,
Oil on canvas, 36 x 25 inches,
Museum purchase with funds
generously provided by the
Robert C. Vance Foundation.
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ON VIEW

NORMAN
ROCKWELL

FROM CAMERA TO CANVAS

“I've always been known as
The Kid with the Camera Eye.”

—NORMAN ROCKWELL

THROUGH FEBRUARY 15, 2026

The Stitzer Family Gallery and ‘
Robert & Dorothy Vance Gallery ‘

Among the most beloved illustrators of
the twentieth century, Norman Rockwell
created iconic images whose warmth,
humor, and humanity powerfully shaped
America’s visual imagination.

For more than 40 years, photographs were the
building blocks of Rockwell’s art. Following his
preliminary sketches, they were the first depictions
of his ideas. In this crucial stage between
inspiration and canvas, Rockwell choreographed
the elements of character, expression, setting, and

detail into images that became the templates for his
celebrated paintings.

Photography was an essential tool for illustrators
and commercial artists of the early twentieth
century. For many, camera studies were merely
visual notes, convenient shortcuts to accuracy, and
efficient aids for meeting deadlines. But Rockwell’s
thousands of reference photographs are exceptional
in their scope and nuance. A perfectionist, Rockwell
went to elaborate lengths to create photographs
that portrayed his concepts exactly. Scouting

models and locations, researching costumes and
props, and staging his scenarios for the camera, the
artist instructed his photographers when and what
to shoot as he directed a cast of amateur actors.
Rockwell produced a wealth of photographs for
every new composition, which he then transferred,
in whole or in part, to his final painted work.

Though Rockwell never intended his reference
photographs to be viewed on their own merits, they
are nonetheless authentic expressions of his vision.
Works of art, they represent a treasure of Rockwell

images in an unexpected medium. Norman
Rockwell: From Camera to Canvas presents over 160
drawings, photographs, paintings, and tear-sheets
that span Rockwell’s prolific career and offer vivid
insight into his unique process.

The exhibition is curated by Ron Schick and Stephanie Haboush

Plunkett and is organized by the Norman Rockwell Museum in
Stockbridge, Massachusetts.

This exhibition is supported by Stanley Black & Decker, Kathryn Cox
Endowment Fund for Special Exhibitions, and media sponsors Curtis
Licensing—a division of The Saturday Evening Post—and the Norman
Rockwell Family Agency.

In-kind support provided by Thomas Mach Interiors, Inc.
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Recent Acquisitions
In Contemporary Photography

OCTOBER 16, 2025-APRIL 26, 2026

The Helen T. and Philip B. Stanley Gallery

ON VIEW

Photography has long shaped our
understanding of the world—its people,
places, and the intricate relationships
that connect them.

In the 21st century, it has become a powerful means
of reckoning with the visible and invisible traces

of human presence on the planet, from the vast
infrastructures of industry and consumption to the
social and political conditions that inform identity
and belonging.

Featuring recent acquisitions in contemporary
photography, this installation considers the forces
that shape our world today. In mesmerizing scenes,
Edward Burtynsky, Richard Misrach, Abelardo
Morell, and Brian Ulrich examine humanity’s
profound impact on natural and built environments,
revealing both the beauty and degradation of the
earth’s surface. In turn, Dawoud Bey and Stephanie
Syjuco reimagine portraiture to explore how
individuals and communities are represented,
remembered, and understood.

Expanding upon traditions of landscape, portraiture,
and documentary photography, these works affirm
the medium’s continued power to illuminate the
changing terrain of human experience, serving

as both witness and reminder of photography’s
capacity to reveal, question, and connect.

NEW BRITAIN MUSEUM OF AMERICAN ART
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THE ETCHINGS OF
RICHARD POUSETTE-DART

AUGUST 22, 2025-APRIL 26, 2026

Mary & George Cheney Gallery, The Hartford Steam Boiler Inspection

& Insurance Company Gallery, and Alix W. Stanley Gallery

First-generation Abstract Expressionist
artist Richard Pousette-Dart (1916-1992)
excelled in a wide variety of media,
including painting, drawing, sculpture, and
photography.

In 1979, he embarked on an extraordinary foray into
printmaking, afforded by the opportunity to work
with traditional etching techniques and tools at the
Rockland Foundation, near his home and studio

in Suffern, New York. By this time, his dense and
complex abstract compositions of the 1940s and
1950s had transitioned to all-over fields composed
of small gestures and marks, often organized
around a central geometric or organic shape.

Altered States is a consideration of etchings
created by Richard Pousette-Dart during this
period, offering a fascinating vantage into the
artist’s innovative work in the medium. Favoring
spontaneity over the rote and repeatable, he
enriched numerous examples with secondary,
hand-applied pigments. Although hand-coloring
dates to the origins of printmaking itself, unlike
the majority of his predecessors, Pousette-Dart

was not interested simply in filling in outlines or
heightening with decorative hues. Rather, his daubs,
lines, drips, and accretions became integral to these
works of art, transforming them into something
unique and new. Altered States features etchings

in both original and reworked examples, revealing
the artist’s multiple points of departure from a
single image.

This exhibition is organized by the Richard Pousette-Dart Foundation
in coordination with the New Britain Museum of American Art.

Support provided by The Aeroflex Foundation.

Above: Members of the Pousette-Dart Family and the
Richard Pousette-Dart Foundation.

ON VIEW

SHAKER MASTERWORKS

and the Art of Martin Kline

NOVEMBER 8, 2025-JUNE 2026
M. Stephen and Miriam R. Miller Gallery

Shaker Masterworks and the Art

of Martin Kline pairs the best of
Shaker craftsmanship with the works
of an accomplished contemporary
American artist.

This exhibition encourages visitors to compare two
distinctive disciplines and to determine what these
“bests” have in common.

The private collection of Pat and Mary Allen, who live
in Lebanon, Ohio, is paired with the very public art

of Martin Kline. The Allens’ Shaker works have never
been seen outside of Ohio. Their collection has been
quietly assembled over many decades, with help
from advisor Tom Queen. Martin Kline, on the other
hand, has been a public figure in the art world for
about as many years. His works are in the permanent
collections of more than a dozen major art museums,
from Cleveland to New York City, Atlanta to Houston.

All of the objects in the gallery share a devotion to
intense—and intentional—craftsmanship, whether

in wood, pigmented wax (encaustic), or metal. The
Shaker works were all made to serve a specific
purpose, and their forms were dictated by their
functions. The painted surfaces of these pieces,
which have aged and weathered over the past 150
years, may be contrasted with the sculptured
effects of Kline’s much more recent paintings and
metal castings. His works are designed to engage
our senses.

The New Britain Museum of American Art is
extremely grateful to the Allens and to Martin
Kline for their willingness to share their “bests”
with our visitors.

—M. Stephen Miller, Guest Curator

Left to right: Martin Kline (b. 1961), Blue Leda Tondo (I1), 2024,
encaustic on panel, 48 x 48 x 3 % in., Courtesy of the Artist;
Seven-Drawer Chest, Enfield, CT (Abner Allen), Maple and
pine, 33 x 35 x 18 2 in., Collection of Patrick and Mary Allen

NEW BRITAIN MUSEUM OF AMERICAN ART



(OMING SOON

This exhibition welcomes the holiday
season with a spotlight on the enduring
image of Santa Claus.

The now-iconic figure of the beloved “jolly old elf”
took shape in the late 1800s through the work of
printmakers—most notably Thomas Nast, whose
illustrations in Harper’s Weekly helped popularize
the modern vision of St. Nick. Alongside Nast’s
influential depictions, the exhibition showcases
works by other American artists who shaped holiday
traditions through wood engravings, lithographs,
and hand-colored prints.

Acquisitions

from the
Museum
Collection

NOVEMBER 12, 2025-
JANUARY 25, 2026

The Sanford B.D. Low
Illustration Gallery

These festive prints join the Museum’s collection
as part of a major gift of popular imagery
celebrating this holiday icon. The presentation
captures not only the magic of the season, but also
the spirit of imagination that has made Santa an
enduring symbol for more than a century.

Thomas Nast (1840-1902), Santa With Telescope, from Santa Claus
and His Works, originally published 1870, Colored lithograph, Gift of
Stephen Jeffrey

newas| OSCAR BERGER

America

OPENING JANUARY 2026

Charles and Irene Hamm Gallery

Internationally acclaimed as “the greatest
caricaturist of world celebrities,” Oscar
Berger (1901-1997) depicted the “Who’s
Who” of world history throughout his career.

Born in 1901 in Czechoslovakia, Berger became a
cartoonist in Prague, before moving to New York,
where his work appeared in leading publications
including The New York Times, Life, and the New York
Herald Tribune. Following in the tradition of other
notable caricaturists such as Thomas Nast (1840—
1902) and Georges Goursat (1863-1934), Berger
aimed to capture the likeness and character of his
models and to distill and exaggerate their “essence.”

In 1968, Berger embarked on an ambitious project
to depict our nation’s presidents, from Washington

COMING SOON

250 Presidential Portraits

to Nixon. His presidential caricatures are distinct in
style and technique, however, in that they are each
made with one continuous line. As Berger himself
explained, “through the bearded and the clean-
jowled, the somber and the sly, the able and the
not-so-able; the line flows along, endlessly
witnessing the persistence of the American
consensus.” For Berger, an imaginary line connected
each drawing, encompassing all of the presidents
and symbolically representing the continuous
history of American leadership. Saturated with
wisdom and wit, Berger’s portraits aim to entertain
while also conjuring the personalities and legacies
of the American presidents.

Oscar Berger, George Washington, 1968, Ink on paper, 12 x 9 in., Gift
of the Estate of Oscar Berger, 2004.125.01LIC; Oscar Berger, Abraham
Lincoln, 1968, Ink on paper, 16 x 12 % in., Gift of the Estate of Oscar
Berger, 2004.125.16LIC

NEW BRITAIN MUSEUM OF AMERICAN ART




COMING SOON

Community
Engagement
and Family
Programs

Visit nbmaa.org to learn
more and register for these

programs.

LEARNING & ENGAGEMENT

FAITH RINGGOLD

Declaration of Independence

and Freedom

OPENING FEBRUARY 2026
The Sanford B.D. Low lllustration Gallery

Throughout her prolific career,
. Faith Ringgold (1930-2023)
America created art as a vehicle for

2 5 0 storytelling, protest, and

empowerment.

NBMAA
7*7

Growing up in the wake of the Harlem Renaissance
and coming of age during the Civil Rights
Movement, she forged a singular practice that
bridged painting, quilting, performance, and
printmaking, and that challenged narratives of race,
gender, and national identity in American art.

Marking the 250th anniversary of American
Independence, the Museum presents Ringgold’s

iconic print series, Declaration of Freedom and
Independence (2008—2009), which reimagines the
founding ideals of the United States. Revisiting the
language of liberty and citizenship, Ringgold’s series
considers the contradictions between America’s
promises, exclusions, and ongoing efforts to achieve
justice and equality for all. At once celebratory

and skeptical, the series transforms the nation’s
most revered symbols into sites of questioning

and renewal, underscoring our dynamic and ever-
evolving understanding of American history.

NBMAA American Canvas

America | gatyrdays at 1 p.m., through June

250

Special Exhibition—
Norman Rockwell: From Camera to Canvas
Sundays at 1 p.m., through February 15

Private Guided Gallery Conversations

Experience the beauty and wonder of the Museum together!
One of our Docents will lead your group through engaging
conversations on works of art throughout the Museum. We
invite you to browse our menu of themes to align with your
group’s interests. You can also pair a Docent-led tour with a
hands-on art studio activity. No art experience required!

REGISTRATION REQUIRED. Visit our website

to book your own private gallery conversation:
https://nbmaa.org/adult-university-tours

These experiences are available for a minimum of 8 participants and must

be booked at least two weeks in advance, as our schedule fills rapidly and
ample time is needed to schedule Docent volunteers.

The New Britain Museum of American Art, the first

museum dedicated to American art in the nation,

is celebrating our country’s 250th anniversary with
year-long themed programs and tours. Look for the
250 logo throughout the year!

America

250

NEW BRITAIN MUSEUM OF AMERICAN ART



The Eight and American
Modernisms

Thursday, November 13, 1-2:15 p.m.
REGISTRATION REQUIRED

Join Docent Joan Kennedy for a tour of
paintings by The Eight from the Museum’s
permanent collection.

Conversations with a Curator

Wednesday, November 19, 1-2 p.m.
REGISTRATION REQUIRED

Join the Director of Collections and Exhibitions,
Stephanie Mayer Heydt, for a gallery
conversation featuring an in-depth look at work
in the Museum’s permanent collection.

Keith Gervase

Saturday, November 22, 2-3 p.m.
Saturday, January 10, 2-3 p.m.
REGISTRATION REQUIRED

Join the Museum’s Collections Manager,
Keith Gervase, for a rare behind-the-scenes
glimpse into the collections storage and
preparation areas.

Charles Duncan

Sunday, December 7, 2-3 p.m.
REGISTRATION REQUIRED

Join Charles Duncan, the Executive Director
of the Richard Pousette-Dart Foundation, for
an in-depth look at American abstract artist
Richard Pousette-Dart, whose work is featured
in Altered States: The Etchings of Richard
Pousette-Dart.

Conversations with a Curator

Wednesday, January 28, 1-2 p.m.
REGISTRATION REQUIRED

Join the Museum’s Curator and Head of
Exhibitions, Lisa Hayes Williams, for a gallery
conversation featuring an in-depth look at work
in the permanent collection.

A Tribute to
America | George Washington
250 and Abraham Lincoln

Wednesday, February 18, 1-2 p.m.
Wednesday, February 25, 1-2 p.m.
REGISTRATION REQUIRED

NBMAA
*

In celebration of Presidents’ Day, join Docent
Carol Lacoss to learn the ways painter
Rembrandt Peale, sculptor Jo Davidson,

and poets and writers Phillis Wheatley, Walt
Whitman, and Mark Twain created enduring
portraits of the nation’s greatest presidents.

LEARNING & ENGAGEMENT

The American Buffalo

Sunday, November 2, Part 1: 11 a.m.-1 p.m.
Part 2: 2-4 p.m.
WALK-INS WELCOME

The Hudson River School:
Artistic Pioneers

Sunday, December 21, 2-4 p.m.
WALK-INS WELCOME

The Hudson River School:
Part 2—Cultivating a Tradition

Sunday, January 25, 2-4 p.m.
WALK-INS WELCOME

NBMAA | George Washington:
America | The Man Who
250 Wouldn’t be King

Sunday, February 22, 2-4 p.m.
WALK-INS WELCOME




Watercolor with Mary Smeallie

Select Wednesdays, 1-3 p.m.
November 5, 12, 19
December 3, 10, 17

January 7, 14, 21, 28
February 4, 11, 18, 25
REGISTRATION REQUIRED

Felting with Robin McCahill

Select Thursdays, 1-3 p.m.
November 6, 13, 20
February 5, 12,19, 26
REGISTRATION REQUIRED

Learning to Draw
with Mike Berlinski

Select Saturdays, 10:30 a.m.-2:30 p.m.

November 8 and December 6
REGISTRATION REQUIRED

Holiday Card Making Workshop

Saturday, November 22, 1-3 p.m.
REGISTRATION REQUIRED

Wire Wrapping Workshop

Saturday, December 13, 11 a.m-1 p.m.
REGISTRATION REQUIRED

An Artful Practice

Thursdays in November at 6 p.m.

Museum Members and YWCA Members $8;
Non-Members $12

WALK-INS WELCOME

Led by certified, experienced instructors from
YWCA New Britain. All levels are welcome!
Please bring your own mat.

We are excited to offer Free Admission

all day once a month, thanks to generous
support provided by Art Bridges Foundation.
These Community Days feature live music,
performances, art activities, and local vendors.

Native American Heritage Month
Sunday, November 16, 2025

Join us in celebrating the rich culture and
history of Native American and Indigenous
communities through conversations around
works of art, artmaking activities, and more.

Celebrating the Holidays
Saturday, December 20, 2025

Celebrate the holiday season with your friends
and family at the Museum!

Martin Luther King Jr. Day
Monday, January 19, 2026

Visit the Museum and join us in commemorating
Dr. King’s birthday with an afternoon of
artmaking, music, and learning that explores
and celebrates Dr. King’s thoughts on humanity.

Black History Month
Saturday, February 21, 2026

Celebrate Black History Month with immersive
programming that highlights and honors the
stories, art, and triumphs that have shaped the
African American experience.

Generous support provided by Art Bridges Foundation’s Access
for All program. Additional support provided by New Britain
Commission on the Arts and Murphy Charitable Contributions
Committee, Legrand/Wiremold.

LEARNING & ENGAGEMENT

Art Start

Saturdays, 11-11:45 a.m.
October 25-April 25

This program helps caregivers and young children
discover art together in the Museum. Each week,
a story in the galleries is paired with a thematic
art project in the studios.

Art Explorers

Saturdays, 10:30 a.m.-12 p.m.
October 25-April 25

Students learn to express their creativity using
varied art methods and materials to create
personal works of art inspired by Museum pieces.

Make a Family Photo Book,
Inspired by Norman Rockwell

Thursday, November 20, 10 a.m.-1 p.m.

Join us for a special Homeschool Day at the
Museum! Create your own collaged scrapbook
album, inspired by photography currently on
view and our Norman Rockwell exhibition, From
Camera to Canvas. Our Homeschool Day features
activities for all ages, including making family
photo albums (please bring your own photos),

a photo booth station, guided tours, gallery
activities, and time to explore the Museum
independently.
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LEARNING & ENGAGEMENT

“ACROSS THE NATION”

From Connecticut to lowa

e 8
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NBMAA | In celebration of America’s
America | 250th birthday, the New Britain
250 Museum of American Art is
partnering with the National
Gallery of Art for their “Across the Nation”
initiative, which brings key works of art

to 10 museums across the United States

in 2025 and 2026.

The Museum received two works on loan, which are

currently on view in our galleries: Robert Seldon
Duncanson’s Fruit Still Life (c. 1849) and Winslow
Homer’s East Hampton Beach, Long Island (1874).

As part of the “Across the Nation” program, staff
from the Learning and Engagement team and

10 teachers from across Connecticut had the
opportunity to attend the National Gallery of Art
Midwestern and Eastern Teacher Institute this
August. Focusing on teaching the whole child
through art, the Institute took place at the Figge
Museum in Davenport, lowa, in collaboration with
museum educators from the Figge, the National
Gallery of Art, the Flint Institute of Art in Flint,
Michigan, and the Mint Museum in Charlotte,
North Carolina. Teachers came from Illinois, Iowa,

13

Connecticut, North Carolina, and Michigan to
participate in the Institute, connecting with a
national community of innovative educators.

Over four days, the 8o+ participants engaged with
speakers from Harvard’s Project Zero, the National
Gallery of Art, a nationally renowned portraitist, and
several workshops led by teaching artists, including
one taught by Francis Estrada, Associate Director
of Learning and Engagement. Francis’s workshop
gave teachers the opportunity to consider how food
can tell us about cultures and traditions. Teachers
thought about how they can share or express their
personal history, cultural, or familial traditions
through memories around food/meals. Using the
history of the Haitian soup joumou and the Figge’s
Haitian art collection as inspiration, they made
connections to how the arts (visual/culinary) tie in
to empathetic learning.

This was one of two regional Mini-Institutes
for Educators, hosted by partner museums in
“Across the Nation.” The learning retreat aimed to
reinvigorate teachers with fresh approaches from
the school year ahead and modeled how to use
close looking and discussion strategies to engage
students with works of art in new ways.

Member
Shopping Day

TUESDAY, NOVEMBER 18, 2025

Your favorite shopping day is back again!

As a Museum Member, be the first to browse
beautiful new merchandise perfect for holiday

gift giving and enjoy extra savings on top of your
Member discount. This always popular event is
first-come, first-served. Secure your priority access

to this exclusive Members-only opportunity.
Pre-register to reserve your spot for either the
morning or afternoon session at nbmaa.org/
member-shopping-day

A Celebration of Artistic Excellence

This summer, the New Britain Museum
of American Art proudly presented the
55th Annual Nor’Easter: Juried Members
Exhibition, a true showcase of the talent
within our community.

This year’s exhibition saw an impressive response,
with more than 800 entries from artists across
multiple states, spanning from coast to coast! A
heartfelt thank you to all members who submitted
their work and congratulations to the 62 selected
artists whose pieces were featured in this highly
competitive show.

We also extend our immense gratitude to our

esteemed juror, Rodneyna Hart, Deputy Director
of The Amistad Center for Art & Culture, for her
expertise in curating this meaningful exhibition.

First Prize
Francis Estrada, One Last Dance for Fermin Tobera

Second Prize
Rosalind Shaffer, Remembrance

Third Prize
Len Swec, End of the Line

Juror’s Choice
Andrés Montiel, Family Tree

2025 Visitor Choice
Rashmi Talpade, Urban Legends 5

Begin working on your entry for next year’s show
now. Look for more information about the 2026
exhibition in a future issue of this newsletter, in

our Members-only email newsletter, and on CaFE.

NEW BRITAIN MUSEUM OF AMERICAN ART
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On a cool, crisp October evening, the
Museum rolled out the red carpet and
welcomed upwards of 200 elegantly
attired guests for the 23rd annual Art
Party of the Year.

This year’s gala, a sophisticated celebration of all
things mid-century, proved to be a resounding
success—a lively and glamorous evening designed
to raise critical funds for Museum exhibitions and
programming.

Patron ticketholders kicked off the night with an
exclusive deep-dive into the era with a sneak peek
of Norman Rockwell: From Camera to Canvas, guided
by the insightful Stephanie Haboush Plunkett. The
energy immediately ramped up as all attendees
joined an energetic cocktail hour that perfectly

A Med-Centevry

channeled the golden age of cool. Guests enjoyed
a classic Martini Bar, chilled bubbles, and the
sultry sounds of jazz while savoring delicious, era-
appropriate bites.

The program then took center stage as Executive

Director and CEO Brett Abbott and Past Board Chair

Dona V. Cassella welcomed this year’s distinguished
honorees, Dr. Peter and Gail Byeff and Mayor Erin
Stewart, for a moving presentation and remarks.
Next, the celebration continued with a delectable
meal served among the permanent collection
galleries, creating a truly unique and intimate
dining experience. Before bidding the evening
“Adieu!” guests mingled over cordials, coffee, and
desserts, capping off a truly spectacular affair.

The gala was an astounding success, raising a
grand total of $150,000 to support the Museum

Neght to Remember,

via sponsorships, generous donations,

ticket sales, a spectacular auction, and the
inspiring live paddle raise. We extend our
deepest gratitude to ALL the individuals

and corporate supporters whose passion for
art and community made this mid-century
celebration a night to remember. Mark your
calendars now for Saturday, October 17, 2026,
to join us at next year’s Art Party.
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GIVING & GENEROSITY

Put the ART

in SMART Giving

UPGRADE YOUR MEMBERSHIP

Did you know there are smart, tax-efficient ways to increase
your support and elevate your membership level? Thoughtful
planning allows you to maximize your impact while celebrating
the power of American art without costing you more.

Let your savings do the work.

With artful ingenuity, gifts beyond cash can allow you to give
the full value of your asset (including the amount you otherwise
would have to pay in taxes) and can be put toward upgrading
your membership:

Required Minimum Distributions (RMD) made from
your retirement account can be directed as a Qualified
Charitable Distribution (QCD) to upgrade your
membership while reducing your taxable income.

Appreciated Stock: Donating appreciated stock or
securities can offer you a double tax benefit—a charitable
deduction and the avoidance of capital gains tax on the
appreciation. Our process has changed, so contact us for
new instructions.

Donor-Advised Funds: Recommend a grant that upgrades

your membership level from dollars you’ve already set
aside for philanthropy.

A Bequest costs you nothing today and can ensure the
value of your membership carries forward long into the
future, sustaining American art for generations to come.

By choosing one of these impactful giving methods, you’re not
just supporting the Museum; you’re using simple financial tools
to make the most advantageous gift for you. To discuss how you
can put the ART in your SMART giving, please contact Debra
Holcomb, Director of Development, 860-515-3363.
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WELCOME TO OUR NEW TRUSTEES

Michael Menapace

Michael Menapace is a long-time advocate of the
arts in the Greater Hartford area, having been

a professor at The Hartt School of Music at the
University of Hartford. He has been an admirer
of the broad reach and diversity of the Museum’s
programs—“There’s something for everyone!”

He looks forward to working with the Board’s
education committee to foster strong and lasting
relationships with educators and students at

all levels.

Elliott B. Pollack

Elliott B. Pollack is an attorney at Pullman & Comley,
LLC, in Hartford. If he had to choose a favorite artwork
in the Museum’s collection, it would be Thomas Hart
Benton’s mural series The Arts of Life in America
(1932). He looks forward to working with a talented
group of trustees and professional staff to advance the
fortunes and reputation of the Museum.

Linda Powers Tomasso, PhD

Linda Powers Tomasso is a researcher in Environmental
Health and Instructor at Harvard University. She has
frequented the Museum since she was 10 years old, having
her mother wait outside the front door of the Landers
House with the car running while she would run inside and
get her fix of the impossibly translucent wave in Bierstadt’s
Seal Rock. She first joined the Board of Trustees in 2000-
2012 and again in 2015-2017, after which her son Albert took
over her position. Now she is thrilled to reclaim this position
and looks forward to her new tenure as Trustee.

NEW BRITAIN MUSEUM OF AMERICAN ART
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February 28, 2026

Enjoy tasting Connecticut’s finest craft beers at our ever-
popular “Craft Sippin’ in New Britain.” In addition to the
best breweries in Connecticut, Craft Sippin’ will feature
food vendors, a game on the big screen, and a hands-on
art activity! Upon check-in, all guests will receive a 5 oz.
mini pub glass.

Mark your calendars and stay tuned for the list
of all the participating breweries!
The Soul Factory

Sunday Music Series
3 p.m., Stanley Works Center

The Museum’s longstanding monthly concert
series features local & regional performances
from a variety of musical genres.

NOVEMBER 9
Eclectica

DECEMBER 14
Charlie Brown Christmas
by the Eric Mintel Quartet

JANUARY T

REGISTRATION IS REQUIRED

FOR THIS SPECIAL CONCERT

An exclusive experience with Jon Pousette-
Dart, renowned musician and son of Richard
Pousette-Dart

Holiday Makers Market
Saturday and Sunday, November 22-23

Skip The Small Talk
January 30, 6-8 p.m.

FEBRUARY 8
New Britain Symphony Orchestra

Talk about stuff that actually matters
and make some real human connections.

Shop from local vendors, support independent
artists, enjoy live music, spend time at the
Museum, and get into the holiday spirit!
Included with General Admission.

Sponsored by the William T. Sloper Trust for Andrew J.
Sloper Musical Fund, Bank of America, N.A., Trustee.

Ticket includes:

e Games and activities focused on
connecting with new and existing
friendships

Fryderyk Chopin Society
of Connecticut

Hole in The Wall Theater 3 p.m., Stanley Works Center

Showcase Performance

Friday, January 16, 6-8 p.m.
Saturday, January 17, 6-8 p.m.
Sunday, January 18, 2-4 p.m. * Hors d’oeuvres

¢ Access to the galleries

e Cash bar featuring specialty cocktails
and mocktails

NOVEMBER 30
Piotr Alexewicz

For detailed information, please visit the website of
our program partners, the Fryderyk Chopin Society of
Connecticut: www.chopinsocietyct.org

SOCIAL AND MUSIC EVENTS

Live Music
Schedule

First Friday

5:30-8 p.m.

Our signature social event features live music,
art, food, spirits, and good friends. New Britain’s
best Happy Hour, since 1995!

Cash bar available; access to Museum galleries is included
with your ticket. Event doors will open at 5:30 pm.

NOVEMBER 7
Out of Orbit

DECEMBER 5
The Soul Factory

JANUARY 2
Kahlil Kwame Bell

FEBRUARY 6
Mass-Conn Fusion

Sponsored by The Richard P. Garmany Fund at the Hartford
Foundation for Public Giving.

First Friday is a 21+ event. For the safety of all patrons, the
attendance of children at First Friday is prohibited.

Please Note: The venue has capacity for several hundred
with limited seating available and a full dance floor. The rest
of the space is dedicated for standing room only. Please
arrive early for a better chance of securing chairs.

Friday Dinner Series
5:30-7 p.m. during our First Fridays

Join us for a brand-new dinner experience to
coincide with our monthly First Fridays! Enjoy
a five-course family-style dinner served by
Catered. Each month will have new seasonal
offerings of local and high-quality ingredients.
Registration Required

NEW BRITAIN MUSEUM OF AMERICAN ART



NEW BRITAIN

liance o
o ",

IS
S
&
&

MUSEUM OF |

AMERICAN ART

56 Lexington Street

New Britain, CT 06052
(860) 229-0257 | nbmaa.org

4
edireq s

This Holiday,
Give the Gift of American Art!

A New Britain Museum of American Art Membership delivers joy, discovery, and inspiration
all year long. It’s the perfect present for everyone on your list:

%, Platinum
, ’ 6% Transparency
/ / / ‘ 2025
W / / Candid.

e Art Lovers eager to explore world-class artwork and exhibitions like Norman Rockwell:
From Canvas to Camera.

e Curious Families looking for fun, enriching experiences.

e Inspiring Teachers and Cultured Colleagues who deserve a vibrant place to learn and reflect.

Shop early and beat the year-end rush! Purchase your Gift Memberships online at nbmaa.org,
at the Museum Front Desk, or by phone at (860) 229-0257.

) eneman

@NBMAA
@NBMAAS6
@NBMAAS6

GENERAL ADMISSION

Members FREE
Adults $20

Seniors ace 67 anp up $15
College Students $10
6-17 years old $10

5 and under FREE

2025 MUSEUM HOURS

Mondays CLOSED
Tuesdays CLOSED
Wednesday-Sunday

10 am.-5 p.m.
Thursdays 10 a.m.-8 p.m

NEW MUSEUM HOURS
JANUARY 2026

NOW OPEN Tuesdays!
Evening hours until

8 p.m., moving from
Thursday to Friday
nights!

MUSEUM CAFE

Wednesday-Sunday
10 a.m.-2:30 p.m.
Open Tuesdays in 2026

ACCESSIBILITY

Please inquire at the
Front Desk for any
assistance you may
require. We are
wheelchair accessible
and have two wheelchairs
available free of charge



